Art Teachers' Positions and Practices In
Addressing the Israelt Palestinian Conflict

Dr. Nurit CohenEvron
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T-shirts printed by soldiers' initiative and distributed to their comrades in their very
exclusive Israeli army unit209).
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How can Israeli art teachers relate to the situation of a violent conflict?

How can art teachers help their students question the culture of the conflict?
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Because the art teachars situated in an education system which
promotes a nationalistaggendathey actively participate in the

mechanisms of perpetuating the culture of conflict; constructing
the national identity and pride, building collective memories of p:
traumas and celebrating Israeli heroism. -




Artt Curricuium Strategies
Addressing Deep-Rooted antd(@ngoing Ganflicts

A. Arts creation asan act of therapy; Voicing feelings,
fear and thoughts.

B.OQspnpujoh qgfbdf boe upmfshb
through broadening the gaze beyond the conflict.

C. Critical analysis of art works and imagery which
representthe conflict.

D. Creating alternative situations and imagery asa
pedagogyof possibilities

*Based on two studies conducted by Cdhaon19962003 20072010
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A. Aiitt Creation asan Act of Therapy:
Voicing Feelings,Fear and Thoughts.

Children and adults affected by violence and tragedy turn to
arts creation to express and understand these events.

Their coping strategies include restructuring of painful
experiences, finding imaginary alternative solutions, and
"traveling" into imaginary worlds.
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Lebanon war



A sculpture done by dl7year old girl as part
of her final art project in high school
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The line between artmaking and expression as a therapeutic
activity can be questioned. This line is blurred when artis a
means not only to express
spontaneous feelings response
to traumatic events,but as a way
of expressing political
consciousnesthrough

thoughtful acts of representation
and the creation of images

yHappy CHDl2dhood
A digital image created byo#

grade Israeli student, who lives near
Gaza strip's border, witnessing
constant rockets falling.
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B. Broadening the gaze onlthe()Qther'hbeyoind
the stereatypicaliimage:aiming ab promoting
tolerance.

This approach of promoting tolerance and peace suggest:

teaching students to respect one anothergardless of
differences such as race, sexual preferences, ethnicity or
nationality, and to correct cultural ignorance.
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Within this multicultural approach of tolerance toward the "Other
of "I'm ok, you're ok," one can identify two practices which arts
educators used in Israel;

A. Inclusion of the Qther's aants as)partof the curiollum

Studying ytheirA culture
a more differentiated vi

B. Inittatihgeartss projécts; based onccooperdiive creations

t provides opportunities to meet the students who are
abeled as "Other," emphasizes the similarities betwee
participantsand creates positive experiences through t
joint projects.
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Studying about theDomeof the Rock in Jerusalem build between687
and 691by the 9th Caliph, Abed al Malik , and recreating its fa ade
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Ui f Vyej oodcembmédsraativd art work of Jewish and Palestinian
students at The Israel Museum, Jerusalem
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C. Criticallanalysis of art works andiimagerywrhichrrepresent
tihe conflict

Examining certain truths and biases which constructhe

culture of conflict through deconstruction and reconstruction

Visual images, as fragments which depict the life, do not mirr
the reality but represent it, using a code system which is alwa

constructed within a specific culture and specific values.
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These visual Images are a departure point for
guestions raised dyolanBarthes 1957 such as:

ANhat and who is represented
and what is ignored?

ANhose view is represented and
whose Is ignored?

ANhat are we looking at?

Adow do we look at this image?

ANhat can we understand about it?2

Israel, Pilot1940[« X
Unknown photographer. |, zm
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